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Introduction

At the crossroads between creativity and sustainability, sustainability in creative industries
emerges as an understanding and convergence of creative innovation and environmental
responsibility. This book seeks to represent the understanding and promotion of sustainability
in a diversity of creative fields, from architecture to cultural heritage preservation, and from
urban planning to human-centred solutions. In a world where resources management and
environmental protection are prevailing challenges, this book is positioned as an essential
compendium for those seeking to merge creative potential with environmental responsibility.

We will explore sustainable architecture in depth, where vision and practice combine to
shape a more sustainable future. From materials committed to environmental quality to design
systems and materials committed to buildable development, this segment not only presents
concrete solutions, but also raises provocative questions about how architecture can lead the
way to a more sustainable world.

The preservation of cultural heritage is seen as a connection to sustainability in the second
part of the book. In this part, innovative practices and approaches are examined that allow
industries to move forward with a strong innovative character while protecting the cultural
legacy of past generations. Starting with the conservation and revitalisation of historic spaces,
this segment unfolds a comprehensive view of how architectural creativity can ensure cultural
preservation in the context of an increasingly socially and environmentally responsible world.

The third and final part brings the focus to the city, the epicentre of modern life. Here, it
unpacks the complexities of urban planning and how creativity can help transform the design
of urban spaces to maximize sustainability and quality of life. From disruptive technologies to
human-centred approaches, this segment presents a bold vision of how the cities of the future
can be engines of sustainable progress and collective well-being.

Sustainability in creative industries is a book based on the convergence of imagination and
social and environmental responsibility. Through the book, it seeks to inspire innovation in
architects, urban planners, and all those committed to a sustainable future and to driving
creative innovation forward, grounded in social, equitable, and resilient engagement.

Juan Gabriel González Morales
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Neo-vernacular Approach to Application
of Roof Shape of Architectural Building
in West Sumatera as a Conservation
of Cultural Heritage

Resky Annisa Damayanti, Erick Teguh Leksono, Riana Putri Indrayani,
and Valencia Natalie Piet

Abstract

Neo-vernacular architecture is an architectural concept
that emerged from the blend of local architecture and
modern architecture. The application of the neo-
vernacular architectural concept to buildings in West
Sumatra aims to display the face of traditional Minangk-
abau architecture through the roof of the building.
However, there is no evidence of ‘alua jo patuik’ or
conformity based on customary procedures that are in
place. The purpose of this study is to analyze the identity
and meaning of modern architectural buildings, especially
on the roof in relation to architectural development. As
support for cultural preservation, it is necessary to have a
building design approach that pays attention to regional
characteristics/regionalism while still paying attention to
the environment, namely by designing local characters, in
accordance with the environment and adapting to current
conditions. This can be done with a neo-vernacular
architectural approach that acculturates culture by pre-
senting new forms by renewing old elements, so that new
opinions occur and then are given old meanings to avoid
culture shock. The method used is descriptive qualitative
by analyzing aspects of several buildings based on the
ideology, principles, and concepts of neo-vernacular
design. The character of Neo-Vernacular architecture in
one of the modern buildings in West Sumatra, the Great
Mosque of West Sumatra in the city of Padang. Shown by
the elements and characteristics of West Sumatra culture
in order to preserve local elements that have been formed
empirically by tradition and develop it into modern and
environmentally friendly style, namely adjusting to envi-
ronmental conditions (climate) so that it is harmonious

with the appearance of the building and looks more
modern even though it uses some old forms.

Keywords

Architecture � Neo-vernacular � Roof � West Sumatra

1 Introduction

Neo-vernacular architecture is an approach to obtain archi-
tectural compositions by referring to the local environment
that takes physical and non-physical elements (thought pat-
terns, beliefs/views on space, culture, religion, and philo-
sophical values) into concepts and design criteria into
contemporary for (Sumalyo, 1997). Neo-vernacular archi-
tecture has criteria that affect the building, namely the form
using cultural and environmental elements (architectural
physical forms), using cultural mindsets and beliefs
(non-physical forms), the products produced in buildings
produce new works and always use local forms and mate-
rials or follow the environment.

Along with the times that occur in today’s society is the
emergence of a shift or change in architectural form in the
cultural order. The process of cultural adaptation to ‘foreign’
culture has 2 (two) patterns. First, Convert Culture is a
culture that is difficult to change or changes that take a long
time. For example: cultural values, or customs that have
been widely netted. Second, Overt Culture is the embodi-
ment of what seems to be rapidly changing, such as: pro-
cedures and lifestyles, as well as the tools and objects used
(Linton in Koentjaraningrat, 1999).

As a result of the intersection of local culture and foreign
culture, there was a process of acculturation of neo-
vernacular designs. In the process of cultural acculturation
for the architectural appearance, there are 4 (four) kinds of
patterns resulting from changes that occur in it, namely:
(a) Fixed forms and meanings are architectural forms whose
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meanings remain the same and continue to repeat and adopt
the old forms, although with some changes of building
materials; (b) Fixed forms with new meanings, namely
architectural forms that are given new meanings, but keep
repeating and adopting old forms; (c) New forms with fixed
meanings, namely architectural forms that present new forms
by updating old elements, so that new interpretations occur
and then give old meanings to avoid culture shock; (d) New
forms and meanings (changed) are architectural forms that
present new forms and meanings, because there is a total
architectural change which means that the old culture will be
abandoned or continue to be used only for ornaments/
decorations.

Such rapid changes will certainly demand the local
architectural treasury in Indonesia. Indirectly, local archi-
tecture which is better known as vernacular architecture
demands a more coordinated architectural approach and
requires a more effective level of supervision, but the
problem is the extent to which the form of vernacular
architecture has meaning and identity which at the same time
acts as a reflection of culture. In connection with this, it can
be said that vernacular architecture is one of the identities or
identities of a culture that has an important meaning.

The purpose of this study is to analyze the identity and
meaning of modern architectural buildings, especially on the
roof in relation to architectural development. As support for
cultural preservation, it is necessary to have a building design
approach that pays attention to regional characteristics/
regionalism while still paying attention to the environment,
namely by designing local characters, in accordance with the
environment and adapting to current conditions.

One of the neo-vernacular approaches is applied to new
and modern architectural buildings in West Sumatra. The
most striking architectural changes in West Sumatra are the
many modern office buildings that take the shape of a gon-
jong roof to show the character of West Sumatra. Archi-
tectural changes in West Sumatra have more or less
influenced the social changes of the people. Social change is
an inclusive concept that refers to changes in social phe-
nomena at various levels of human life, starting from the
level of individuals, interactions, institutions, communities,
societies, cultures, civilizations to the global level (Lauer,
1993). While Weilenman (1994: 9) argues that social change
is based on people’s thinking and its parts require adjustment
to the social and physical environment. People adapt to
changes that are relevant to their environment. Society
undergoes socio-cultural change and transforms itself in
order to show its nature to remain as itself in order to achieve
its fundamental goals.

The local community’s tendency to erect gonjong roofs on
modern architectural buildings in West Sumatra should be
appreciated and imitated. The application of the gonjong roof

shape in modern architectural buildings cannot be separated
from the participation of Mr. Harun Zain who served as
Governor of West Sumatra in the era of the 70s. On his
initiative, the Governor’s office as well as all buildings
located on main roads are required to display the face of
traditional Minangkabau architecture through the gonjong
roof. Even though the existence of the gonjong roof still
exists, the ‘alua jo patuik’ or the suitability of something
based on customary procedures and located in its place,
namely between the gonjong roof and the building, although
its philosophical and symbolic meaning has not changed. The
benefit of this paper is as a reference for a building design
approach that pays attention to regional characteristics/
regionalism while still paying attention to the environment.

Bearing in mind all these possible attributes in this field,
one main question is arised through this research: How is the
application of neo-vernacular in architectural buildings in
West Sumatra based on the criteria, characteristics, and
concepts of cultural acculturation? Consideration of these
questions can create opportunities to recognize and
(re) value the identity and meaning of modern architectural
buildings, especially the roof in relation to architectural
development. Architectural identity should be dynamic so
that in the end it is able to connect the red threads of local
architecture with contemporary architecture along with the
times. The history of the nation will be more easily under-
stood by the next generation if it is shown with tangible
evidence, one of which is local architectural buildings that
have values and philosophies.

2 Research Methodology

In this study, preliminary observations and in-depth
knowledge are needed regarding the philosophy and mean-
ing of gonjong roofs in traditional Minangkabau houses and
about gonjong roofs adapted on modern architectural
buildings in West Sumatra. Basically, qualitative research is
not here to find the truth because it is more about collecting
theories in the field which then builds or compiles them into
an analysis that is presented in its entirety.

The benefits of descriptive qualitative research are that it
can describe a case in depth about people and the environ-
ment around the case based on real conditions in the field,
can present more than one point of view and information
because the research results are not assumed by the
researcher at the beginning of the study, but are obtained
from participants and analyzed by the researcher. The data
and information obtained from the field are drawn on the
meanings and concepts through descriptive explanations and
without using numbers because they prioritize the process
(Semiawan, 2010).
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2.1 Scope and Purpose

Data analysis was carried out after the researchers made
in-depth observations of the research object and based on the
study of literature. After the data is collected, then the data is
analyzed using data management techniques. The data
analysis used by the author in this study aims to answer the
questions listed in the identification of the problem.

Qualitative primary data were obtained from informants:
penghulu, mamak (head of heritage, indigenous peoples)
using triangulation techniques (observations, interviews, and
documentation related to the adaptation process of gonjong
roofs which are widely used in modern buildings).

2.2 Analysis of Data

Data analysis is one of the research activities in the form of
the process of compiling and managing data in order to
interpret the data that has been obtained. Data analysis is an
activity after data from all data sources is collected. Activ-
ities in data analysis are grouping data based on variables,
presenting data, and conducting analysis to answer the for-
mulation of the problem.

Data analysis is used to process data into information, the
data will become easier to understand and interpret. The data
to be analyzed is research data from field research and lit-
erature, then analyzed by the author to draw conclusions. In
the data analysis stage, the researcher conducts discussions
with student members until conclusions are drawn and
reports are written to the process of making outputs in which
students are also involved.

Data analysis is based on a comparison between ver-
nacular and neo-vernacular buildings using a normative
approach through traditional community leaders, informants,
and related literature. In addition, a cultural approach is used
to see the propriety that is formed as a result of the appli-
cation of gonjong roof on modern architectural buildings in
West Sumatra as an effort cultural heritage preservation.

3 Result and Discussion

3.1 Gonjong Roof in West Sumatera

The shape of the roof of Rumah Gadang which is also like a
buffalo horn is often associated with Tambo Alam
Minangkabau. Tambo Alam Minangkabau is a story about
the victory of the Minang people in the event of a buffalo
fight against the Javanese. According to the saga, the gon-
jong roof is a transitional form of buffalo horn. Buffalo
which in the Padang language is called ‘Kabau; is also a
philosophy of the Minangkabau word’. Buffalo animals are

not only glorified because of philosophy but also used as an
entertainment known as fighting kabau that is where the
philosophy of the gonjong roof begins.

As a symbol of respect for the buffalo who had won the
kabau fighting competition, the Minangkabau people adopted
the form of buffalo horns on the roof of the Rumah Gadang
building, so that until now the gonjong roof has the meaning
of respect. The horns of the buffalo are not only glorified
because of the philosophy that has a sacred value but also
means as an animal that helps the survival of the people in the
fields (symbolizing prosperity). That is where the philosophy
and symbolic value of the gonjong roof which resembles a
buffalo horn begins. In other words, the gonjong roof from a
historical perspective comes from the efforts of the
Minangkabau people to maintain their economy.

The gonjong roof is the highest part of each end of the
roof facing upwards, and is the end of the turang wrapped
with tin. Symbolic value is a sign that is manifested as a
visual form for a certain meaning that is abstract but com-
municative for certain people. In the language of philosophy,
symbols or signs are usually also known as semiotics which
is defined as a general philosophical theory that deals with
the production of signs and symbols as part of a code system
used to communicate information (Navis, 1984).

The high roof imaged the human being as a human who
controls nature but harmonizes himself with nature. This
hilly and mountainous nature forms a balanced and harmo-
nious composition with the shape of the building and in
accordance with the Minangkabau people’s view of life,
‘alam takambang jadi guru’. In addition to following the
philosophy and way of life of the Minangkabau people, the
roof is also made gonjong where the higher you go the
sharper it is with the intention that the water slides easily.
This has something to do with the natural environment
where the natural factor of Bukit Barisan is that it often gets
rain so that the water on the roof will easily slide down.

3.2 Building Roof in West Sumatra

The architectural building of the ‘Rumah Bagonjong’ was
built according to aesthetic requirements, meaning, and
function in accordance with nature or containing the values
of unity, harmony, and balance in its cohesive wholeness.
Along with the development of the times, the gonjong roof
on Rumah Bagonjong is also widely adopted by modern
buildings that are used to characterize vernacular buildings.
In West Sumatra, the most striking is the number of modern
office buildings that take the gonjong roof to show the
character of West Sumatra.

The history of architecture shows architecture developing
and changing gradually. According to Gartiwa (2011: 96),
vernacular architecture is part of the development of
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architecture as a whole, part of history, the issue is whether the
development of architecture from traditional to modern takes
place in an evolutionary (slow) way, revolution (fast), or a
jump that results in a break developmental continuity chain.

Architectural changes in West Sumatra have more or less
affected the social changes of the people. People adapt to
changes relevant to their environment. Society experiences
socio-cultural changes and transforms itself in order to show
its nature to remain as oneself in order to achieve its fun-
damental goals.

The tendency of local people to erect gonjong roofs on
modern architectural buildings in West Sumatra is com-
mendable. The existence of the gonjong roof on the modern
architectural building cannot be separated from the participa-
tion of Mr. Harun Zain who served as Governor of West
Sumatra in the era of the 70s. On his initiative, the Governor’s
office, government office, and all buildings located on main
roads are required to display the face of traditional Minangk-
abau architecture through the gonjong roof. Even though the
existence of the gonjong roof still exists, the ‘alua jo patuik’ or
suitability of something based on customary procedures and
located in its place, namely between the gonjong roof and the
building, even though its philosophical and symbolic meaning
has not changed. As in Figs. 1 and 2 where ‘alua jo patuik’ or
suitability is not seen on these two buildings.

The definition of ‘alua’ (groove) is in accordance with the
procedures that apply in adat, while the notion of ‘patuik’
(proper) is the appropriateness of something that lies in its
place. Thus, the notion of ‘alua jo patuik’ here is that
although the efforts of architects or designers have maxi-
mized to transform the shape of the gonjong roof into a
modern architectural building, it still has a weakness because
the expression of the shape of the gonjong roof that occurs is
not a form of modern architecture, this is due to the character
of the gonjong roof which is basically very strong containing
the character of traditional architecture. So the effect is more
like a patch and like being forced as in Figs. 1 and 2.

As shown in Fig. 3, the building related to this research is
the Grand Mosque of West Sumatra in Padang. Located on
Jl. Khatib Sulaiman, Alai Parak Kopi, North Padang District,
Padang City, West Sumatra, this architectural building was
chosen because it represents a building that carries a
neo-vernacular approach. The Grand Mosque of West
Sumatra adapts the roof shape of the traditional Minangk-
abau ‘Rumah Gadang’ and adapts Minangkabau carvings to
beautify the facade of the building. The Grand Mosque of
West Sumatra has just received the international award ‘The
Best Architectural Mosque’ from The Abdullatif Al Fozan
Award in Medina, Saudi Arabia, last December 2021.

3.3 Neo-vernacular Approach

Neo-vernacular architecture is a contemporary interpretation
of vernacular building. Actually, it presents contemporary
architectural interpolation, within vernacular environment,
that was inspired by the elements of vernacular heritage and

Fig. 1 Government offices on Main street of Padang. Own Work, 2022

Fig. 2 Modern buildings with Gonjong. Own Work, 2022

Fig. 3 The Grand Mosque of West Sumatera. Source Wonderful
Indonesia (2021)
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expresses technological and aesthetic language of its time.
Many architects reject the possibility of building in the spirit
of the vernacular architecture, because mostly believe that it
means the appliance of local traditional materials and forms.
However, in defining and solving problems, one should go
much deeper than just reaching visual context or ‘scenery’.
In fact, present (specific) context should be accepted and
analyzed as ‘a term that covers a much wider area of spiri-
tual, historical, structural, program, spatial, and cultural
issues’ (Radović, 1979).

Neo-vernacular architecture is an approach to get archi-
tectural compositions by referring to the local environment
that takes physical and non-physical elements into concepts
and design criteria into contemporary forms (Sumalyo,
1997). Neo-vernacular architecture is an application of
architectural elements that already exist, both physical (form,
construction) and non-physical (concepts, philosophy, spa-
tial planning) with the aim of preserving local elements that
have been formed empirically by a tradition which later
became a bit old or many have undergone renewal toward a
more modern or advanced work without compromising local
traditional values (Nauw & Rengkung, 2013).

It can be concluded that neo-vernacular architecture aims
to preserve elements of local culture by seeking harmony
between the building, nature, and the environment.
Neo-vernacular architecture shows a modern form that still
has the image of the local area, although the materials
include modern materials, such as: glass and metal.

In general, the neo-vernacular architectural concepts
applied to buildings are:

• Always use a ridge roof. The ridge roof covers the level
of the wall to almost the ground so that more of the roof is
likened to a protective and welcoming element than the
wall which is described as a defensive element that
symbolizes hostility.

• Brick (in this case is an element of local construction).
The building is dominated by the use of nineteenth cen-
tury bricks, namely the Victorian style which is a culture
of western architecture.

• Restoring traditional forms that are environmentally
friendly with more vertical proportions.

• Unity between open interiors through modern elements
with open spaces outside the building.

• Strong, contrasting colors (Zikri, 2012).

From the characteristics and concepts above, it can be
said that neo-vernacular architecture is not aimed at modern
architecture or traditional architecture, but rather at both. The
relationship between the two architectural forms above is
clearly and precisely demonstrated by neo-vernacular
through the trend of rehabilitation and reuse.

To get the new elements can be achieved by mixing local
elements with modern technology, but still considering local
elements, with the following characteristics:

• The forms that apply elements of culture, the environment
including the local climate is expressed in architectural
physical forms (layout plans, details, structures and
ornaments).

• Not only physical elements are applied in a modern form,
but also non-physical elements, namely: culture, mindset,
belief, layout that refers to the macro cosmos, religion,
and others into design concepts and criteria.

• The product in this building does not purely apply the
principles of vernacular building but is a new creation
(prioritizing on its visual appearance).

In exploring modern-vernacular buildings in Indonesia,
there are 4 (four) approach models that must be considered
regarding their form and meaning, so that there is no change
to the paradigm as follows:

• The form and meaning are fixed.
• Fixed form with new meaning.
• A new form with a fixed meaning.
• New form and meaning.

To find out the comparison between vernacular and
neo-vernacular architecture, it will be described in Table 1:
(Susanto et al., 2014).

3.4 Neo-vernacular Approach Based
on Ideological Aspect

The shape of the Grand Mosque of West Sumatra building
was designed through an analysis of the cultural traditions
and beliefs of the Minangkabau community, of course,
taking into account the environment such as physical con-
ditions including topography and climate. In terms of the
ideological aspect, it is necessary to analyze the application
of existing architectural elements which then undergoes
renewal to a modern form without changing its meaning
based on the beliefs of the people.

As is known, based on the belief of the people in West
Sumatra, the gonjong roof is considered a symbol of respect for
the buffalo who have won the buffalo fight. The horns of the
buffalo are not only glorified because of the philosophy that has
sacred values but also means as animals that help the survival
of the people in the fields (symbolizing prosperity). That is
where the philosophy and symbolic value of the gonjong roof
which resembles a buffalo horn begins. In other words, the
gonjong roof from a historical perspective comes from the
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efforts of the Minangkabau people to maintain their economy.
The roof of the Grand Mosque of West Sumatra here has been
transformed into a neo-vernacular architectural style. The
exploration method for the renewal used is a new form with a
fixed meaning, namely by applying the shape of the gonjong
roof which is transformed into a more modern form.

The roof analysis of West Sumatra Grand Mosque with
the neo-vernacular approach is given in Table 2. This is
described through 3 aspects, namely the shape of the roof,
ornaments and materials, and the color (Fig. 4, 5, 6, and 7).

4 Neo-vernacular Approach Based
on Principle Aspect

The neo-vernacular approach to the Grand Mosque of West
Sumatra is not only visible in the physical elements that are
applied in a modern form, but also non-physical elements
such as Minangkabau culture, mindsets, and beliefs of the
community, and includes religion which is the basis of the
concept and design criteria.

Table 1 Vernacular and
neo-vernacular architecture
comparison

Comparison Vernacular Neo-vernacular

Ideology Formed by hereditary traditions but there
are external influences, both physical and
non-physical, forms of traditional
architectural development

The application of architectural elements
that already exist and then more or less
undergo renewal toward a modern work

Principle Evolved over time to reflect the
environment, culture, and history of the
area, where the architecture is located. The
transformation from a homogeneous
cultural situation to a more heterogeneous
situation

Architecture that aims to preserve local
elements that have been formed
empirically by tradition and develop it into
a modern style. Continuation of vernacular
architecture

Design Ornaments as a complement and a
necessity, do not leave local values but can
serve the activities of the community inside

The shape of the design is more modern

Source Tabel Perbandingan Arsitektur Tradisional, Vernakular dan Neo Vernakular, by Sonny S, Joko T,
Yulianto S., 15 April 2014. (http://arsitektur-neo-vernakular-fazil.blogspot.com/2014/04/arsitektur-neo-
vernakular.html)

Table 2 Analysis of the roof of
the Grand Mosque of West
Sumatra with a neo-vernacular
approach

Aspect Analysis Picture

Roof shape The Grand Mosque of West Sumatra uses a roof
that resembles a gonjong roof on a traditional
Minangkabau building, namely Rumah Gadang
(inspired by local elements)
The gonjong roof has become a symbol that
means respect and prosperity so that the
meaning is still maintained by the architect of
the Grand Mosque of West Sumatra even
though the shape is no longer the same as the
gonjong roof of Rumah Gadang/more modern
(the application of local beliefs)

As in Fig. 4, the shape of the
Mosque’s roof looks like a gonjong

Ornaments
and
materials

On the roof, there is a typical Minangkabau
motif carved ornament with a blend of wood and
gypsum (a combination of traditional and
modern materials)
Typical Minangkabau ornaments are Pucuak
Rabuang, Kaluak Paku, Jarek Takambang, and
Siriah Gadang combined with Islamic
calligraphy ornaments

The types of ornaments used at the
Grand Mosque can be seen in Figs. 5
and 6

Color The colors used on the sides of the roof are
dominated by white and brown wood and a few
gold accents, as is generally the color found on
mosque roofs

The implementation of the use of
color in the Grand Mosque can be
seen in Fig. 7

Source Own Work, 2022
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The design principle in the neo-vernacular approach is
that it is required to always carry out creative and adaptive
development to local architecture which is of course adapted
to the values/functions of the current building, in this case
the Grand Mosque of West Sumatra. The principle of

neo-vernacular architecture building aims to preserve local
elements that have been empirically formed by tradition and
develop them into a modern style.

As given in Table 3, it is described through 4 aspects,
namely communicative, historical value/philosophy, urban
context, and eclectic.

5 Neo-vernacular Approach Based on Design
Aspect

The design aspect of the neo-vernacular approach always
looks modern. The analysis of the design aspects of the
roof shape with a neo-vernacular approach on the roof of
the Grand Mosque of West Sumatra is described in
Fig. 8.

As shown in Fig. 8, the modern buildings that show
gonjong patches on the roof are widely available in West
Sumatra, e.g., in Padang. This happened because at first,
the design of this building was designed as a modern
building, then a coercive regulation emerged from the local
government to provide an additional element of a
gonjong-shaped roof. As a result, there is disharmony in
the form of design that occurs (not ‘alua jo patuik’).
Among these gonjong patches, e.g., can be seen in the
building of Bank Indonesia in Padang, and the office of the
Governor of West Sumatra.

However, the design on the roof of the Grand Mosque of
West Sumatera has now been modified according to the
times and technological developments while still paying
attention to the environment and without changing its pre-
vious meaning to produce a new roof shape, no longer in the
form of additional gonjong patches on modern buildings.

6 Conclusions

Some Minangkabau people think that the architectural image
of vernacular/traditional Rumah Gadang is adequately rep-
resented by the sloping roof, even though the gonjong roof
elements and the body of the building and the legs or
underside are a single unit. The affixing of this roof makes
the symbolic value of the gonjong roof slowly disappear and
its meaning diminishes.

From the discussion above, the conclusions that can be
drawn are as follows:

• The concept of a neo-vernacular architectural approach is
applied to the design of the roof of the Grand Mosque of
West Sumatra which is a modern building.

• The shape of the roof on modern buildings in West
Sumatra has begun to change its shape by transforming

Fig. 4 Roof of Grand Mosque. Source Own Work, 2022

Fig. 5 Various kinds of typical Minang carved names. Source https://
www.piamanexplore.com/2022/08/ukiran-rumah-gadang-dan-warisan.
html, 2022

Fig. 6 Ornament of Grand Mosque. Source Own Work, 2022

Fig. 7 Facade of the Grand Mosque of West Sumatera. Source Own
Work, 2022
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the gonjong roof, no longer in the form of a patch roof, of
course, taking into account the conditions of the sur-
rounding environment (climate), and has a uniqueness.

• There is a process of cultural acculturation that presents
new forms by renewing old elements, resulting in new
opinions and then being given old meanings to avoid
culture shock.

• With this neo-vernacular approach, cultural elements and
characteristics will be highlighted so that buildings in
West Sumatra will be more contextual and appear ‘alua jo
patuik’ (harmony).

Acknowledgements For the first and foremost, the members of team
would like to express our deepest gratitude for Almighty God for his
marvelous and amazing grace, for the countless blessings and love so
we’ve finally completed this article. We also expressing our extremely
grateful to the following people: Dr. Sangayu K. Laksemi Nilotama, M.
Ds, the Dean of Faculty of Art and Design, Universitas Trisakti, our
research council and community service (DRPMF), and all of the
reviewers who have contributed to the peer review process of the
manuscripts in this issue. Professional support and assistance from all
respected reviewers have made this article qualified to be published.

References

Journal

Nauw, W., & Rengkung, J. (2013). Sanggar Pengembangan Budaya
Suku Ayamaru, Aitinyo dan Aifat Disorong “Arsitektur
Neo-vernakular”. Ejurnal Arsitektur DASENG UNSRAT Manado.
https://doi.org/10.35793/daseng.v2i3.3568

Navis. (1984). Alam Takambang Jadi Guru, Adat dan Kebudayaan
Minangkabau. Penerbit Grafitipers.

Zikri. (2012). https://ahluldesigners.blogspot.com/2012/08/arsitektur-
neo-vernakular-a.html

Table 3 Analysis of principle
aspects on the roof of the Grand
Mosque of West Sumatra with a
neo-vernacular approach

Aspect Analysis

Communicative The roof of the Great Mosque of West Sumatra seems to convey the wisdom of
the Prophet Muhammad SAW. The shape of the roof of the mosque was inspired
by the expanse of the Prophet Muhammad’s turban which was used to carry the
Hajar Aswad when four tribes of the Quraysh tribe in Mecca disagreed about who
had the right to move the Hajar Aswad to its original place after the renovation of
the Kaaba. Prophet Muhammad SAW wisely decided to put the Hajar Aswad on a
piece of cloth so that representatives from each tribe could carry it together by
holding each corner of the cloth so that the communication of togetherness was
felt

Historical
value/philosophy

Rich in history has a philosophical meaning in the shape of the roof that resembles
the gonjong roof

Urban context Neo-vernacular architecture always has an urban context. The urban context on
the architectural roof of the Grand Mosque of West Sumatra adapts to
environmental conditions (climate) so that it is harmonious with the appearance of
the building and looks more modern even though it uses some old forms

Eclectic Merging local and modern forms so that new interpretations occur with old
meanings to avoid culture shock

Source Own Work, 2022

Fig. 8 Transformation of the roof design of the Grand Mosque of West
Sumatra. Source https://visualheritageblog.blogspot.com, 2011

110 R. A. Damayanti et al.

http://dx.doi.org/10.35793/daseng.v2i3.3568
https://ahluldesigners.blogspot.com/2012/08/arsitektur-neo-vernakular-a.html
https://ahluldesigners.blogspot.com/2012/08/arsitektur-neo-vernakular-a.html
https://visualheritageblog.blogspot.com


Book

Gartiwa, M. (2011). Morfologi Bangunan dalam Konteks Kebudayaan.
Muara Indah.

Koentjaraningrat. (1999). Pengantar Ilmu Antropologi. PT Rineka
Cipta.

Lauer, R. (1993). Perspektif Tentang Perubahan Sosial. PT Rineka
Cipta.

Radović, R. (1979). Vernacular architecture of the world. Active space.
Nezavisna izdanja.

Semiawan, C. (2010). Metode Penelitian Kualitatif. Grasindo.
Sumalyo, Y. (1997). Arsitektur Modern Akhir Abad XIX dan Abad XX.

GadjahMada University Press.
Weilenman, A. (1994). Riset Evaluasi dan Perubahan Sosial (Soenar-

wan, Trans). Sebelas Maret University Press.

Website

Nashbahry Gallery. (n.d.). Tempelan elemen AML pada AMK. https://
visualheritageblog.blogspot.com/2011/04/3masalah-regionalisme-
dalam-desain.html

Susanto, S., Triyono, J., Sumalyo, Y. (2014). Tabel Perbandingan
Arsitektur Tradisional, Vernakular dan Neo Vernakular. http://
arsitektur-neo-vernakular-fazil.blogspot.com/2014/04/arsitektur-
neo-vernakular.html

Wonderful Indonesia. (2021). The Grand Mosque of West Sumatra.
https://twitter.com/wonderfulid/status/1473852811943112711

Neo-vernacular Approach to Application of Roof Shape … 111

https://visualheritageblog.blogspot.com/2011/04/3masalah-regionalisme-dalam-desain.html
https://visualheritageblog.blogspot.com/2011/04/3masalah-regionalisme-dalam-desain.html
https://visualheritageblog.blogspot.com/2011/04/3masalah-regionalisme-dalam-desain.html
http://arsitektur-neo-vernakular-fazil.blogspot.com/2014/04/arsitektur-neo-vernakular.html
http://arsitektur-neo-vernakular-fazil.blogspot.com/2014/04/arsitektur-neo-vernakular.html
http://arsitektur-neo-vernakular-fazil.blogspot.com/2014/04/arsitektur-neo-vernakular.html
https://twitter.com/wonderfulid/status/1473852811943112711


Neo-Vernacular Approach to
Application of Roof Shape of

Architectural Building in West
Sumatera as A Conservation of

Cultural Heritage
by Resky Annisa Damayanti

Submission date: 04-Jul-2024 11:00PM (UTC+0700)
Submission ID: 2412520164
File name: sky_Annisa-3_JAN_minus_dafpus_navis_zikri_-_pirdaus_deleted.docx (7.3M)
Word count: 5104
Character count: 28028



2

2

9

12



2



9

11



5

12



1

3

3

3



7





1

1

8



2

2 2

2



2

2

6

10



1

1

2



1

1

1

8

8





1

1

1

2
2

6



1



1



1

1
2

4





10%
SIMILARITY INDEX

%
INTERNET SOURCES

10%
PUBLICATIONS

0%
STUDENT PAPERS

1 3%

2 2%

3 1%

Neo-Vernacular Approach to Application of Roof Shape of
Architectural Building in West Sumatera as A Conservation of
Cultural Heritage
ORIGINALITY REPORT

PRIMARY SOURCES

Fairuz Satwiko, Maria Immaculata ririk
Winandari, Julindiani Iskandar. "Mosque
Typology in Indonesia Based on Vernacular
Architecture", Sinektika: Jurnal Arsitektur,
2023
Publication

P C Wibawa, E R Kridarso, P Wijayanto.
"Identification of neo vernacular architecture
in district government building in West Java
province", IOP Conference Series: Earth and
Environmental Science, 2021
Publication

Abdul Rosid, Darwin Marasi Purba, Rizki
Ahmad Fauzi. "Analysis of the Flow of Money
Flow of Goods in the Context of Proving
Defective Tax Invoices against Tax Auditor
Findings in 2019", The Accounting Journal of
Binaniaga, 2023
Publication



4 1%

5 1%

6 1%

7 <1%

8 <1%

Gerry Sanjaya, Aria Kekalih, Trevino Aristarkus
Pakasi, Dewi Sumaryani Soemarko, Dewi
Friska. "VALIDITY AND RELIABILITY TEST OF
THE BRIEF SYMPTOM RATING SCALE 5 (BSRS-
5) QUESTIONNAIRE IN INDONESIAN
VERSION AS AN ASSESSMENT TOOL FOR
PSYCHOLOGICAL DISORDERS IN
INDONESIA", Asian Journal of Psychiatry, 2023
Publication

Kemas Imron Rosadi. "The effect of emotional
intelligence, spiritual intelligence, and school
culture on strengthening senior high school
student’s character in Jambi Province", Cogent
Social Sciences, 2023
Publication

N Widyapuspita, N B Hartanti, N Rahma.
"Redefining the concept of Tri Mandala
cosmology in the spatial organization of
resort hotel in Bali", IOP Conference Series:
Earth and Environmental Science, 2021
Publication

Noor Enfendi Desa, Syed Alwi Syed Abu Bakar,
Noor A'yunni Muhamad. "The Basis of Art
Appreciation", Idealogy Journal, 2020
Publication

Sudarmawan Juwono, Siti Rukayah, Nuraini
Lutfiana, Abdullah Ali. "Regionalism in Design



9 <1%

10 <1%

11 <1%

12 <1%

Development Contemporary Mosque
Architecture in Indonesia", TAJDID, 2023
Publication

Rikaltra, Fredy. "Rekonstruksi Regulasi
Deforestasi Dalam Pengelolaan Hutan Yang
Berbasis Nilai Keadilan", Universitas Islam
Sultan Agung (Indonesia), 2023
Publication

NR Burhany, A Jiba RB, F Puteri, A Marwah.
"Architectural adaptation of vernacular stilt
houses in Palu city", IOP Conference Series:
Earth and Environmental Science, 2022
Publication

Taylor, Maureen Sutlive. "Exploring the
relationship between teacher efficacy and
beliefs and orientations towards writing",
Proquest, 20111004
Publication

Tri Yuniningsih, Ida Hayu Dwimawanti,
Endang Larasati, Sunee Hungwiset, Hee Yul
Lee. "Analyzing Collaborative Public Sector
Inovation for Halal Tourism Development in
West Sumatra Province", KnE Social Sciences,
2023
Publication



Exclude quotes On

Exclude bibliography On

Exclude matches < 15 words

FINAL GRADE

/100

Neo-Vernacular Approach to Application of Roof Shape of
Architectural Building in West Sumatera as A Conservation of
Cultural Heritage
GRADEMARK REPORT

GENERAL COMMENTS

PAGE 1

PAGE 2

PAGE 3

PAGE 4

PAGE 5

PAGE 6

PAGE 7

PAGE 8

PAGE 9

PAGE 10

PAGE 11

PAGE 12

PAGE 13

PAGE 14

PAGE 15

PAGE 16

PAGE 17

PAGE 18




	1-9.pdf (p.1-9)
	Scientific Committee
	Introduction
	Contents

	103-111.pdf (p.10-18)
	11 Neo-vernacular Approach to Application of Roof Shape of Architectural Building in West Sumatera as a Conservation of Cultural Heritage
	Abstract
	1 Introduction
	2 Research Methodology
	2.1 Scope and Purpose
	2.2 Analysis of Data

	3 Result and Discussion
	3.1 Gonjong Roof in West Sumatera
	3.2 Building Roof in West Sumatra
	3.3 Neo-vernacular Approach
	3.4 Neo-vernacular Approach Based on Ideological Aspect

	4 Neo-vernacular Approach Based on Principle Aspect
	5 Neo-vernacular Approach Based on Design Aspect
	6 Conclusions
	Acknowledgements
	References
	Journal
	Book
	Website



